ger>employed only where a silent string intervened.
There was no common agreement over how to hold the guitar; Sor rested it against a table, Aguado used a metal stand (tripodion), while others supported it with a strap, a good position for singers to accompany themselves. The narrowness of the neck allowed the fretting of bass notes with the left hand thumb, Mauro Giuliani (1 78 1-1829) indicating this by the sign PO (pollice). Music from this period occasionally has to be slightly modified by players using modem wide-necked instruments.
Francisco Tarrega (1852 Tarrega ( -1909 There are two distinct methods of string attack; apoyando (rest stroke), where the plucking finger comes to rest on the adjacent string, and tirando (free stroke), where it clears the next string after plucking. Apoyando gives a powerful sound, ideal for scale passages and for accenting a melody line, whereas tirando is used for general arpeggio playing, chords, and subordinate parts. Although Tarrega used his fingertips (he was reputed to have weak nails), Andrks Segovia (1893 Segovia ( -1987 and virtually all players since have preferred a combination of flesh and nail, to obtain both sweetness and clarity.
The left hand thumb remains permanently beneath the neck, the four fingers used for fretting indicated 1 2 3 4. In the barrk, indicated by the letter C (cejilla) and a Roman numeral showing the fret, a finger (usually the index) is laid flat across the strings; Luigi Legnani (1790-1877) often used an angled barrk, positioning the first finger so that it stopped the bass strings at one fret, and the top strings at another. Strings are indicated by an encircled number. Differences in tone are obtained by playing ponticello (close to the bridge for a metallic sound), or tastiera (over the fingerboard producing a sweet sound). These notations are illustrated in Example 2.
Example 2

Fingering and tonal indications
What appear to be phrasing marks in guitar music have a specific technical meaning; when two or more notes are connected by a slur (ligado), the first is plucked by the right hand, the others by hammering or pulling the string with the left hand fingers. Ligados are used in rapid scale passages, and for legato playing. A straight line between two notes indicates a gIISsando; if accompanied by a slur, the second ~ete is sounded solely by the pressure of the sliding lefthand finger. In recent decades, Julian Bream (b. 1933) Another distinction between notation and performance occurs in arpeggio passages, where guitarists customarily allow notes on different strings to resonate beyond their written length, as long as the harmony is not disturbed. 
